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I n t r o d u c t i o n 

Life at the Sanbao institute on the outskirts of Jingdezhen, China is punctuated by a solemn 
routine. The days start with a communal breakfast consisting of congee, eggs, fruit, Chinese 
tea and the occasional bag of powder coffee. The conversation around the breakfast table 
sets a tone for the day as an eclectic mix of international faces intuitively penetrate the b
arriers of language to relay stories of breakthroughs and misadventures in preparation for the 
days productivity. As Mrs. Li, a kind old lady and mother of Sanbao institutes founder, makes 
her way from the kitchen table to her calligraphy desk overlooking the gates of the grounds, 
the artists surrounding the breakfast table begin to disperse, only to reunite at the dinner 
table later that evening. The bulk of the day is spent working in the ample studio space
provided by the institute, foraging for the raw materials necessary for each artists respective 
craft and seeking inspiration and guidance of the local artisans. Most evenings, a select few 
artists conclude the day with a walk along the road leading away from the city. Framed by 
rolling hills on both sides, the road veers into silence and darkness. Set against the rhythmic 
drum beat of the water-powered hammer mills found all along the Sanbao valley, the night 
stroll along a quiet path aptly ends the day. 

The story of the Sanbao Institute starts with artists Jackson Li and Wayne Higby. The founders 
of the institute sought to establish an international ceramic art centre with the intention of 
sharing the culture, arts and crafts China. Located in the heart of the Sanbao valley, the 
century old source of China-stone, the two artists set up shop within farm houses and an old 
adobe building. Every element of the centre contributes toward a supreme harmony. The 
architecture reveals the organic growth of the institute over time. The walls of the pottery
studios are lined with ceramic vessels, crating the illusion that very structure itself is held in 
place by the products of the artists within. It is here that Ann Thomson and Joe Furlonger 
script their respective chapters in the story of Sanbao.

Ann Thomson found her space within a secluded and spacious room above the communal 
pottery studio. The studio, found by following a set of partly hidden stairs leading across the 
back of the studio wing of the institute, is lit by two large windows overlooking a road-side 
stream and adjacent hillside. Along the long wooden table splitting the studio in two, 
Thomson sets up multiple ceramic plates, bowls and vases. Thomson approaches her craft 
without hesitation. Working on multiple pieces at a time, with various, locally sourced brushes 
and tools, Thomson fearlessly applies the shades of underglaze pigment with precision and 
grace. The true colours of the pigment only become apparent ofter the firing process, 
revealing an innate understanding colour and an intuitive proclivity toward experimentation.  



 

While Ann Thomson found her quiet space within the stone walls of the studio, Joe Furlonger 
found his en plein air. Set against a backdrop of an old kiln running up the hillside
Furlonger props his canvases up against a wall, flinging paint out of red buckets set on the 
ground amongst fallen leaves. Furlonger’s process includes various media, switching between 
ink and paint, rice paper and canvas. The loose works on canvas come to reflect the 
immediate surroundings of the artists temporary outdoor studio. The vertical spires of the 
trees peaking out over the rooftops of the Sanbao studio and the undulating curves of the hills 
become recurring events of the work. The rough and ready terrain allows Joe the space to 
implement his gestural strokes with little inhibition while simultaneously anchoring his work in 
an honest connection to its surroundings. 

When translated to English, the word ‘Sanbao’ becomes ‘three treasures’ in reference to the 
fundamental virtues found in Taoism, compassion, frugality and humanity. It is a fitting title 
for an institute that encompasses these virtues in intent and execution. Similarly, ‘Sanbao’ 
becomes a fitting title for Thomson and Furlonger’s collection of works. Consisting of three 
converging art forms, paint on canvas, Ink on rice paper and underglaze pigment on ceramic, 
the three treasures of the collection reveal themselves.

Thomas Orbon
Curator

Nock Art Foundation





L e t t e r  f r o m  t h e  c h a i r m a n

The Nock Art Foundation is proud to present the works of Ann Thomson and Joe Furlonger. 
These works were completed in 2018 after a trip we made together to Jingdezhen in China. 
Jingdezhen is perhaps best known for the ceramics produced in the area and Ann had been 
keen to work with Chinese ceramic artisans to produce some of the works on display today. 
Joe, who is a regular traveller to China, was also attracted to the country side and wanted to 
complete some works en plein air, on canvas and on rice paper. He was also keen to develop 
a number of ceramic pieces.

This exhibition however has a special poignancy for me. The whole idea of bringing so many 
of my favourite artists from “down under” up to Asia originated from an exhibition I saw many 
years ago in a Gallery in Sydney. The paintings on display depicted the Pearl River, Macau 
and the Great Wall of China, and described the landscape in a simplified and expressive way. 
It was a revelation and was sufficiently inspiring that the exhibition became the genesis for an 
idea that has evolved into the Nock Art Asian Residency program. What is exciting for me is 
that the Artist whose works were on show at the time was Joe Furlonger.

For many years I had wanted to bring Joe back to Hong Kong and China and so it was a great 
thrill for me to be able to invite Joe to accompany another of my favourite Aussie artists, Ann 
Thomson, who had visited me in Hong Kong before, and who wanted to explore the 
possibilities of applying her Art to ceramics. The Sanbao institute, located on the outskirts 
of the town of Jingdezhen, offered the ideal setting for this residency allowing the artists to 
create in three different mediums.  

The chemistry between Joe and Ann was infectious and their playful experimentation and 
collaboration belied their considerable experience. The enthusiasm with which the two artists 
approached the trip reinforced why I think the residency program is important. It provides a 
platform for experienced and accomplished artists to synthesise the world I love and live in, 
namely Hong Kong and China, and to interpret what they see with their own unique visions, 
much as earlier artists in the program have done.

This exhibition continues and reinforces the premise and purpose of the Nock Art Foundation. 
Through their work, Joe and Ann expertly craft a dialogue between the aesthetic practices 
of the West and the traditions of the East. The artists present their respective visions filtered 
through the lens of traditionally eastern media. Presented in three distinct forms, Ann and 
Joe’s body of work cleverly embodies the principal behind the and meaning of the word 
‘Sanbao’, translating in English to ‘three treasures’. 

Michael Nock
Chairman  

Nock Art Foundation





A n n  T h o m s o n



Ann Thomson, Hong Kong Harbour III, 2018, Acrylic on canvas, 85 x 114 cm Ann Thomson, Hong Kong Harbour II, 2018, Acrylic on canvas, 85 x 114 cm



Ann Thomson, Hong Kong Harbour I, 2018, Acrylic on canvas, 89.5 x 120 cm 



Ann Thomson, From the studio I, 2018, Acrylic on paper, 26.5 x 38.5 cm Ann Thomson, From the studio III, 2018, Acrylic on paper, 26.5 x 38.5 cm



Ann Thomson, From the studio V, 2018, Acrylic on paper, 26.5 x 38.5 cm (Right) Ann Thomson, From the studio II, 2018, Acrylic on paper, 26.5 x 38.5 cm
(Left) Ann Thomson, From the studio IV, 2018, Acrylic on paper, 26.5 x 38.5 cm



(Bottom) Ann Thomson, Sanbao I, 2018, Ink on rice paper, 45 x 122 cm
(Top) Ann Thomson, Sanbao IV, 2018, Ink on rice paper, 45 x 116 cm

Ann Thomson, Sanbao III, 2018, Ink on rice paper, 45 x 101.5 cm



Ann Thomson, Jingdezhen X, 2018, Underglaze pigment on ceramic, 33 x 32 x 32 cm (Right) Ann Thomson, Jingdezhen III , 2018, Underglaze pigment on ceramic, 42 x 25 x 25 cm
(Left) Ann Thomson, Jingdezhen II , 2018, Underglaze pigment on ceramic, 42 x 25 x 25 cm



(Right) Ann Thomson, Jingdezhen V, 2018, Underglaze pigment on ceramic, 35.5 x 25 x 25 cm
(Left) Ann Thomson, Jingdezhen IV, 2018, Underglaze pigment on ceramic, 42 x 25 x 25 cm

(Right) Ann Thomson, Jingdezhen I, 2018, Underglaze pigment on ceramic, 34.5 x 25 x 25 cm
(Left) Ann Thomson, Jingdezhen IX, 2018, Underglaze pigment on ceramic, 31.5 x 27 x 27 cm



(Right) Ann Thomson, Jingdezhen VI, 2018, Underglaze pigment on ceramic, 40 x 20 x 20 cm
(Left) Ann Thomson, Jingdezhen VII, 2018, Underglaze pigment on ceramic, 38 x 20 x 20 cm

Ann Thomson, Jingdezhen VIII, 2018, Underglaze pigment on ceramic, 41 x 20 x 20 cm



Ann Thomson, Sanbao I, 2018, Underglaze pigment on ceramic, 24 x  24 cmAnn Thomson, Sanbao II - Sanbao X, 2018, Underglaze pigment on ceramic, 24 x 24 cm



Ann Thomson, Sanbao XXII - Sanbao XXX, 2018, Underglaze pigment on ceramic, 20 x 20 cmAnn Thomson, Sanbao XXI, 2018, Underglaze pigment on ceramic, 20 x 20 cm



Ann Thomson, Sanbao XXXIV -  Sanbao XXXVII, 2018, Underglaze pigment on ceramic, 8 x 25 x 25 cm  (Right) Ann Thomson, Sanbao XXXXIV, 2018, Underglaze pigment on ceramic, 3.5 x 35 x 35 cm
 (Left) Ann Thomson, Sanbao XXXXIII, 2018, Underglaze pigment on ceramic, 3.5 x 35 x 35 cm



 (Right) Ann Thomson, Sanbao XXXXV, 2018, Underglaze pigment on ceramic, 3.5 x 35 x 35 cm
 (Left) Ann Thomson, Sanbao XXXXV, 2018, Underglaze pigment on ceramic, 3.5 x 35 x 35 cm

Ann Thomson, Sanbao XXXIX -  Sanbao XXXXII, 2018, Underglaze pigment on ceramic, 6 x 33.5 x 33.5 cm







J o e  F u r l o n g e r



Joe Furlonger, Hong Kong through TY tower, 2018, Acrylic on canvas, 88 x 155 cmJoe Furlonger, Hong Kong with fish farms, 2018, Acrylic on canvas, 74 x 145.5 cm



Joe Furlonger, Old farms, Sanbao, 2018, Acrylic on canvas, 68.5 x 148.5 cm Joe Furlonger, Sanbao to Jingdezhen, 2018, Acrylic on canvas, 74 x 155 cm



Joe Furlonger, The tree and mountain, 2018, Acrylic on canvas, 154 x 74 cm Joe Furlonger, Sanbao mountains and old pinetree, 2018, Acrylic on canvas, 145 x 76 cm



Joe Furlonger, Old rice paddy, 2018, Acrylic on canvas, 84 x 157.5 cm



Joe Furlonger, Small Chinese mountains and pottery, 2018, Acrylic on canvas, 96 x 156.5 cm Joe Furlonger, Spring bamboo and pottery, 2018, Acrylic on canvas, 94.5 x 150 cm



Joe Furlonger, The new asphalt road, 2018, Acrylic on canvas, 96 x 156.5 cm Joe Furlonger, View from the studio through bamboo, 2018, Acrylic on canvas, 75 x 160 cm



Joe Furlonger, Bamboo trees and pottery, 2018, Acrylic on canvas, 79 x 155 cm



Joe Furlonger, Small Chinese mountains and pottery I, 2018, Acrylic on canvas, 96 x 156.5 cm (Right) Joe Furlonger, Small Chinese mountains and pottery III, 2018, Acrylic on canvas, 96 x 156.5 cm
(Left) Joe Furlonger, Small Chinese mountains and pottery II, 2018, Acrylic on canvas, 96 x 156.5 cm



Joe Furlonger, Misty morning spring, 2018, Ink on rice paper, 70 x 136.5 cm(Right) Joe Furlonger, Hills with new growth, 2018, Ink on rice paper, 70 x 136.5 cm
(Left) Joe Furlonger, Sanbao, near Jingdezhen, 2018, Ink on rice paper, 70 x 137 cm



Joe Furlonger, Pine and bamboo, 2018, Ink on rice paper, 76 x 144 cm



Joe Furlonger, View from the hill, 2018, Ink on rice paper, 70 x 136 cm (Right) Joe Furlonger, Mountain Views, 2018, Ink on rice paper, 70 x 136 cm
(Left) Joe Furlonger, Small mountains, 2018, Ink on rice paper, 70 x 136 cm



Joe Furlonger, View to yellow mountains, 2018, Ink on rice paper, 74.5 x 142 cm(Right) Joe Furlonger, Village near Jingdezhen, 2018, Ink on rice paper, 70 x 136.5 cm
(Left) Joe Furlonger, Painting on the small mountain, 2018, Ink on rice paper, 70 x 136.5 cm



Joe Furlonger, Jingdezhen ceramics IV, 2018, Ink on rice paper, 35 x 21 cm (Right) Joe Furlonger, Jingdezhen ceramics V, 2018, Ink on rice paper, 32 x 20 cm
(Left) Joe Furlonger, Jingdezhen ceramics II, 2018, Ink on rice paper, 35.5 x 20 cm



(Right) Joe Furlonger, Jingdezhen ceramics III, 2018, Ink on rice paper, 42 x 23 cm
(Left) Joe Furlonger, Jingdezhen ceramics IX, 2018, Ink on rice paper, 33 x 23 cm

Joe Furlonger, Jingdezhen ceramics I, 2018, Ink on rice paper, 37 x 18.5 x 18.5 cm 



(Right) Joe Furlonger, Jingdezhen ceramics VIII, 2018, Ink on rice paper, 26 x 25 x 25 cm
(Left) Joe Furlonger, Jingdezhen ceramics VII, 2018, Ink on rice paper, 25.5 x 23 x 23 cm

Joe Furlonger, Jingdezhen ceramics VI, 2018, Ink on rice paper, 28.5 x 27 x 27cm



Joe Furlonger, Jingdezhen ceramics X - XIII, 2018, Ink on rice paper, 11.5 x 18 x 18 cm Joe Furlonger, Jingdezhen ceramics V - XVIII, 2018, Ink on rice paper, 30 x 30 cm
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